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The Trailblazer in Mountains
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An Interview with Eco-photographer Si-yi Liu
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If

Formosan sambar is one hair of the Great Nature,
And I've been trying to make friends with it;

Then, the Great Nature might just

open a door for me.

— Si-yi Liu

n June 17, 2006, the first Taiwan- made
documentary about Formosan sambar (Cervus
unicolor swinboei'), The Trace of Formosan Sambar,
was officially released. The 27-minute-long film had
been filmed for 300 days.
Through it we get to know Cervus unicolor
swinboei, and Si-yi Liu, an eco-photographer.

Heart Set on Mountains at Fifteen

A book titled The Top 100 Mountains in Taiwan
opened up Liu's life and set his heart on mountains
at the age of fifteen. In his high school years, with
strong zeal, youthful guts and minimal gears,
Liu began embracing mountains, and has since
plunged into the world of photography. Looking
through Liu's lens at those big mountains, one
would know Liu actually found himself in the
mountains.
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PHOTOGRAPHIC VIEWPOINT
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Formosan sambar is the largest herbivore in Taiwan.
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The little sambar's frame is petite and lovely.

In 2000, Liu's first photography album, Silence of
the Quiet Mountain, was published. After 20-year-
experience of mountain photography, the once young
kid with a crop, who had leafed repeatedly 7The Top 700
Mountains with glowing eyes, had now a publication
with his name printed on the cover.

He had succeeded in the first challenge of life; he
then sought a tougher one — filming Cervus unicolor
swinboei.

First Encounter with Sambar

In August 1997, Liu carried a 500mm telescope lens
up to Nanhu looking for sambars. While Liu was about
to leave after several days of vain waiting, he had his
first contact with sambar because of a left-behind light
meter.

The splashing water sound echoing in the valley drew
Liu's attention when he returned for his meter. Tracking
the sound, Liu excitedly found a sambar stag wallowing
in a pond. Yet the distance impeded Liu's photography.
With previous experience of tracing sambars, he
predicted and ran ahead to where the stag might
be next. On Liu's rush, a sudden squeaking sound
shocked him, and about 10 meters away appeared
another sambar doe.
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Mountains, sambars, and cypress-forests. Whether.it"*s

see the vitality and feel the pulse; of Earth.
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something static or active; through Lit’ s .camera lens, we
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Each of these images of wildlife looks so up close and vivid. As you change yourself to think
like sambars, you'll narrow the distance between you and them.
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Waiting is the basic task of nature photography. But the greatest distinction between shooting landscape and doing animals is: Beautiful sunrise is
sure to come, but sambars are not.
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The doe had a delicate frame and shrewd eyes. She
tilted her head looking at the “unknown creature” in
front of her, and then disappeared into the tufts of grass.
Refraining from following the doe, Liu stuck to the original
plan about the stag, and in 5 minutes he had started
pressing the shutter at the sambar with countless films
until the sound of automatic film rewinding scared it
away.

Change Yourself until

Waiting is the basic task of nature photography. But
the greatest distinction between shooting landscape
and doing animals is: Beautiful sunrise is sure to come,
but sambars are not. So to get to meet sambars, you'd
better think like one. What would you do if you were a
sambar? That's how Liu started to change himself to be
like sambars and managed to get close to them!

After the relationship was built, Liu named some of
them by their traits, such as “Big Yellow,” “Little Yellow,”

“Broken Horn,” and “Lady.” With all of them almost

identical to the eyes of us readers, Liu yet can tell stories
of each of them, just as the sambars were his long-time
friends.
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Broad ridges and verdant meadows are the paradise for sambars.

Apply reasonably, open flexibly

When asked of his current plan, Liu revealed that his
shootings of sambars and of Taiwan's cypress are going
on now. For the larger prospects of eco-image recording in
Taiwan, he is concerned that young photographers, despite
their willingness to endure hardships in capturing eco-
images, may frustrated and discouraged by the unfriendly
regulations, which should offer more flexibility.

“As | take every picture, I'm always moved by the efforts
of our national parks in conserving the Nature. But with
more flexibility in administrative regulations, more talents
can be brought out.” Taking the mountain entry permit
application, Liu said considering sambars' elusiveness, it
is indeed difficult to finish shooting within a restricted time.
Liu expects the management can offer more room to make
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An encounter with Formosan sambars at nightfall
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ideal eco-photography possible.

True, behind every photographer, there are
multitudinous stories. Through Liu‘'s camera lens,
we see the vitality and feel the pulse, of Earth.

21T ERST Profile of Mr. Si-yi Liu
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Born in 1968, Liu started mountain climbing at the age of 17,
and determined to be a mountain photographer at 23. He started
to photograph Cervus unicolor swinboei at 30, and presented The
Trace of Formosan Sambar at 38. Currently Liu keeps working on
the shooting of sambars and cypress in Taiwan.
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