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The tribal women sing celestial songs during the festival. / by Hsiao-yang Chen

A Paragon of Melody
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Yushan Bunun Tribe's Pasibutbut

EREDIES Interview & Text / SEANEE Hsin-hua Lian  &J:% Translator / 5385¥F James Chang
H5BIRRES Special thanks to / BITIAIL BT K BEHEETR KSEIBZUZ Prof. Rung-Shun Wu  #52 Photographer / FRIEE¥ Hsiao-yang Chen
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inging contests are very popular in Taiwan
Snowadays in which singers compete with each
other to prove they are the best, and well-packaged
idols are also what many people adore. However,
there is another musical sensation that is receiving
attention in the world stage instead of back home,
and that is Bunun Tribe's “Pasibutbut.”

Being known internationally, Bunun's Pasibutbut
has always demonstrated its mythical power
involving surprising complex tones or harmonies.
Combined with Bunun's traditional festivities, such
unique music style is difficult not to be regarded as
a world treasure.

Origin of Pasibutbut

Living in the peaceful woods, aboriginals are pure
and enjoy gaining strength from Mother Nature. It
is said that the ancestors of Bununs held festivities
to celebrate rice harvests with the sound of the
waterfalls, bees flying inside a hallow tree, or birds
passing by fruited crops, and it was during these
moments that the famous “Pasibutbut” was born.
Prof. Rung-shun Wu of TUNA of Traditional Music
pointed out that there are only eight tribes in the
world that can sing stereophonically, and one of
them is the Bunun tribe, showing how precious
Pasibutbut is.

The climate of the festivities — Pasibutbut, makes its way into the heavens and be heard by the gods. / by Hsiao-yang Chen
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The relationship between Wu and Pasibutbut started
in 1986 when he, a graduate school student at that
time, heard the beautiful performance on a Christmas
Eve. Pasibutbut was named so in 1990, and it was
known simply as the “Rice Harvest Song” prior to that.

When singing, Bunun tribal members tend to show
a natural harmonic, which means they have eight
complex tones or more. Different from most of us who
sing with our mouth cavity as a resonance box, the
singer of the second vocal track places the tip of his/her
tongue against the upper part of the mouth cavity and
forms a special stereophonic sound. This technique
is one of the two interesting features of Pasibutbut;
another feature is that all 8 sounds except “Fa,” “La,”
and “Ti” are kept, which is different from the common
musical scale.

However, by examining its musical structure, we
can see that the so-called “eight sound tracks” is only
a combination of three tracks of complex tones. The
singers sing the four tracks of “mahosgnas,” “manda,”
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“mabonbon,” and “lagnisgnis,” and then carefully enter
the chorus. When the gamut rises to a certain level,
eight musical scales can be heard, and each singer's
unique timbre helps generate the illusion of the “eight
tracks” due to the resonance.

Having studied this art for years, Wu has also tried
singing in this style. The signers are not rigidly assigned
to the tracks, so they do not only have to monitor their
own sound but also the sound from each other. They
compensate for each other's notes and reach harmony.
Among the four tracks, the second one is usually
most difficult since the singer has to always maintain
the same note, thus not many people can deliver this
kind of performance. Each complete and precious
performance with the eight tracks requires many
rehearsals before hand.

1. RAFISIEER - LB/ ) KREWNIRHE G / RS+
The tribal members sing songs to celebrate rice harvest. / by Hsiao-yang Chen
2. S{iEH - IR ANIRERHAEE - BENSRIE) KE / BRI+

The tribal members offer sweet rice wine to the gods in the festival. / by Hsiao-yang Chen

3. AFENTF » IR RSN
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Hands in hands, the indigenous festivities are passed on. / by Hsiao-yang Chen
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In traditional Bunun beliefs, selecting and training singers
are very important since music is the offering to the gods.
The singers participating in the annual performance must
not have made any mistakes in the year and have to be
careful during training. With the change of time, the younger
generation has put this traditional festivity to the world stage
and making Pasibutbut known while passing it on at the
same time.

Visibility — A Learning Experience

Before interview just returned from Bali Island, Wu is
constantly searching for ways for ethnic music to exist and
be known. “The competitions, people's laughter, and the
stages ‘- | knew the people in Bali island sincerely love and
value their music.” said Wu excitedly.

This year is the 30th of the week-long music event held
once a year in Bali island, and everyday there are music
arrangements and plans. Much like to the singing contests
in Taiwan, the one in Bali also allows the locals to compete

OBRBEN - REARIERRE / REFR
The first ray of light in the morning unveils the tribe's traditional festivities. / by Hsiao-yang Chen
2. RIRRENZRIRES - B8 T ENRRIRIBAIREE / REDFE
The untapped Lu-wu Valley is home to the tribe's most natural music. / by Hsiao-yang Chen
3. DERMm - MEEAEERANRE » BEEDFHIRK / BREDER

Sharing the offerings. The Bununs are not just hunters but sharers. / by Hsiao-yang Chen




PIRaEEXKENLLERTE @ FEMNRER
ROEMPINEEREE - HEDR - B—15
BBEEBNMEHESEY - BEREERFIMEER
RIEARTEIRE - MERNRE » [RTRRE
BHSZE » BUStHIFRBMAvIRALESE » [
BEZRLTIN - TEEERRASERGERA
B WEHEARIALITIRVEZIIEHRZSE
HYBREZER{EFERX - |

MBRREENEEREE - TROBNINEER
HET » SRNATEDBRIRIR » TILAES
EMERBEK » EBRAR—ERIWESHIE - &M
REEBREERNENREREENR - BT
B CHRTAREEREHNESD -
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in dancing and singing, and their outstanding
performance also excites the crowds. Besides
the public’s support, the Bali island government is
also working hard to keep the event going. “Only
by working together would their ethnic music
be preserved and passed on, and the public is
also given a chance to love and appreciate their
traditional music.”

By comparison, due to a lack of channels,
promotions and commercial packaging, Taiwan's
ethnic music cannot compete with pop-music,
making these national treasures fading away
and not seen in the world stage as the symbol of
Taiwan's spirit.
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Promoting the Life of Ethnic Music

Ethnic music is the cultural development and historical
essence of the human race. Besides the research on
Pasibutbut, Wu also has other efforts regarding traditional
ethnic music. Wu works in TNUA as a teacher and
researcher, and has started planning and producing a series
of ethnic music records for Taiwan's Wind Records Co.
Wu stated that by working with major recording studios, he
wishes to pass on ethnic music to the future generations for
as long as possible.

1. ToRiEm A RAVMMER K LB Z / BRI+

The tribal women singing melodious with each othe / by Hsiao-yang Chen
2. FEMLERSS » AlRRERINCEEMER / REFR

Their simple life-style is the vehicle for passing on their beautiful culture and legacy. / by Hsiao-yang Chen
3. MRV ERT - NERBMRE AL R REHAITR / BREFE

The detailed festival procedures represent the Bununs' most sincere prayers. / by Hsiao-yang Chen
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“Existence equals fact.” said the warm Wu with sincerity.
“Who doesn't want his or her existence to be noticed by
others? Whether it is life, culture, history, or music, shouldn't
we keep something that once existed? Especially something
so valuable! | really wish that what we do can be passed
on to our future generations and their future generations,
so everyone in the future can be proud of their ancestors'
history and culture!”

After we stepped out of Wu's office, we saw the warm sun
shined upon the ground, much like Wu's selfless devotion
and contribution. It was as if we could hear the heavenly
Pasibutbut sung by the Bununs, prompting us to join this
feast of art!
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{Folk Songs in Hengchun Peninsula) ~ {Songs of
Thaos in Southern Taiwan) ~ {Southern Taiwan's
Folk Musical Instrument Magazine

Current Position:

Professor in the Music Department, Taipei National
University of the Arts

Dean of the Department of Traditional Music, TNUA
Adjunct Professor, Dept. of Music Education, TMUE
Adjunct Professor, NCCU

Host of Public TV's “Hakka Songs”

Education:

Ph.D. in Ethnic Music, Paris X — Nanterre, France
Awards:

1999 : (Pingpu Tribe Music Record)/Winner of GMA
Best Ethnic Music Record and nominated for best
record producer.

1999 : (Pingpu Tribe Music Record)/Winner of
Aboriginal Culture Award of Excellence, MOE

2003 : (Sun Moon Lake Thao Tribe Non-festival
Songs)/ Winner of the Aboriginal Culture Award,
MOE

Publications:

{Folk Songs in Hengchun Peninsula) ~ {Songs of
Thaos in Southern Taiwan) * {Southern Taiwan's
Folk Musical Instrument Magazine)
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