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itting behind a heavy iron gate, “Huo's Studio” is permeated with the
Sand an air of tranquil elegance —a marked contrast to the hustle of the cit
no other than Rong-ling Huo, the renowned Taiwanese senior art designer.

Huo boasts an impressive resume, having served as art director for many of Taiwal
responsible for poster and flier design in numerous art performances, and for costume des
works. In addition, the cover and inner page layouts of many major publications from m
of Jin Yong's widely read novels, were all designed by Huo herself.

It is remarkable that an art professional so steeped in humanities would have a re
national parks, where the science of conservation is the focus. Huo's first work on the thel
of a kind among governmental publications at the time. Huo managed to present the beauty ¢
exhibiting a style that is simple but timeless.

Seeing the Beauty of Mt. Jade Firsthand

Huo still has vivid memories about it, her first collaboration with a national park. “I just thought
firsthand,” Huo recalls. Neither athletic nor with any experience in mountaineering, Huo insisted on
in East Asia, just for the sake of the book.
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Piles of fantastic mountain scenes are natural ink paintings. / by Wen-xian Li
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“Mt. Jade is the lifeblood and the backbone of
Taiwan. The entire region sustains a multitude of
animals and plants. It's so rich in biodiversity.” In
complete awe of nature, Huo climbed the mountain,
and had a spiritually uplifting experience.

Huo incorporated all the experiences and inspirations
from that trip into the editing process, sharing stories
of the magnificence of Mt. Jade and the humility of
its junipers with Cing-feng Pan, the calligrapher. And
Pan consequently distilled the spirit of Yushan into
the inscription of the book's title. Besides, Huo held a
Yushan-themed photography exibition at Taipei Fine
Arts Museum, introducing its beauty to the entire city.

Afterwards, Yangmingshan National Park, also
contacted Huo for the design of their Corporate Identity
System (CIS). Huo wasn't interested at first, but took
the challenge on second thought. “I can't repeat myself
and produce another Yushan. | want to express the
different faces of Taiwan's national parks, so that people
would know this small island is actually rich in natural
delights.”

Photo Exhibition
of the Beauty of Yushan
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This is the poster that Huo has designed for The Beauty of Yushan Photo
Contest. The idea of this design is that the dot of the character “( &)
Yu” symbolizes the sunrise on Yushan, and the dot perfectly matches the
magnificence of the mountain. / Photo provided by Rong-ling Huo
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Huo has always been familiar with Yangmingshan, which,
unlike the towering and inaccessible Yushan, is small,
likable, and ideal for a day's trip. So Huo decided to base
the design of its logo and all related commercial products
on the theme of “friendliness and accessibility.” Even the
inscription of its title looked endearing, with the character
“shan” (mountain) appearing short and amiable.

Requests from other national parks soon followed.
National Parks of Kenting, Taroko and Kinmen all asked
Huo to help with the design of their publications. Huo, for
example, worked with notable photographers Ching-hwa
Wang and Dong-kun Liao on the beauties of the ocean and
corals of Kenting, birds of Kinmen respectively. Working
under the principle of “letting every spread page tell its own
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Thess are the book and the calendar that Huo has designed for Yushan National Park in 1986, the elegant
style of them are still very popular until now. / Photo provided by Ruei-jhen Sie
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There is an Eastern feeling in the studio. / by Wan-ching Lai
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Huo has designed countless publications for national parks and also established the noble and graceful style
for government publications. / by Wan-ching Lai
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story,” Huo turned mere collections of one great picture after
another into well-edited and integrated masterpieces of art.

In her 2009 project of redesigning CIS for Kinmen
National Park, Huo chose as a logo the horseback-style
structure commonly seen in local buildings, rather than any
natural symbol, in order to feature the cultural and historical
characteristics of Kinmen.

For the sake of this assignment, she flied to Kinmen to
observe firsthand the ridge design and building materials of
local ancient houses. She was especially impressed with the
plue cloudless sky and the carefree migratory birds she saw at
Ci Lake.

Having fully grasped the beauty of Kinmen, Huo turned the
original logo into a greatly enhanced symbol of the Park by
making simple adjustments, such as deepening the color of
the brick-red horseback-style structure, representing the sky in
gradient blue, and adding cloud-shaped lines. To her, sticking
to conventions doesn't necessarily mean backwardness.
Without them, the national parks wouldn't be where they are
today. And for all future designs to have a style of their own,
they must be firmly rooted in these conventions.
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Oriental Philosophy of Design

During her collaborations with national parks, Huo never
sees herself as a designer. “You can't design mountains and
rivers. You just incorporate them into your thinking,” she says.

Therefore, Huo never worked on more than one project
from national parks at the same time. And she insisted on
visiting the park in person to get a feel of the environment, both
natural and cultural. So she always managed to capture the
unique qualities of each park, and expressed their astonishing
beauties accordingly. Page after page she made the scenes
of Kenting, Kinmen and Taroko come to life, dazzling as if in a
movie.

Two distinct qualities of Huo's design can be easily found in
her works: timeless calligraphy, and the extensive use of blank
space.

“The art of Chinese calligraphy is in itself a representation of
nature in ink. There is a picture in each character, and poetry
in each picture,” Huo explained. The combination of the
abstract with the concrete, the calmness of calligraphy with
the vividness of photos, enriches the viewing experience.

The use of blank space has always been at the core of
traditional Chinese landscape paintings. “It is not what |
did, but what | didn't, that matters,” Huo mused simlingly.
Indeed, the blank parts are like invisible bridges, connecting
the pictures with viewers' imagination, and leading to infinite
possibilities.

Huo states that the beauty of Taiwan's natural environment
lies not in grandeur, as Yellow Stone Park and Yosemite
do, but in its compact and delicate diversity. It is her hope
to present Taiwan's national park publications in a uniquely
oriental style, while expressing, in a subtle way, the ideal of a
harmonious union between nature and humanity.

Her oriental design philosophy was most clearly reflected
in her 2007 project for Taroko National Park. The four-book
series were titled Nameless Heaven and Earth, which was
based on 7ao Te Ching by Laozi. Its front cover featured
Chinese calligraphy on silvery background, while artistic,
thought-provoking pictures were used for the back cover. Huo
also invited the celebrated poet Hsun Chiang to write for these
extraordinary pictures. And the end product far exceeded the
usual artistic levels of governmental publications, becoming a
work of art itself.
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This is the photo album that Huo just designed for KMNP. / by Wan-ching Lai
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Moved by KMNP's culture, Huo has decided to integrate the horseback-style structure into KMNP's logo
(picture 4), thus create the classical taste for Kinmen. / Photo provided by KMNP
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pages of the photo collections, so as to provoke readers
to think about the relationship between Nature and human
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western buildings, both of which enriched one's mind with joy
and inspiration. The scene of birds perching comfortably on the
roof of old houses perfectly symbolized the harmony between
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1-7. EXREHESRIE » MERIRIKNSIEHENERER / EXREEHR
The representation of Huo's aesthetics also appears in other art and literature classics. /Photo provided by
Rong-ling Huo
8. RFIERAALRE » BN T ERED - AELHERNEIFER / KERIEH
The lively ecology of Kinmen has touched Huo and inspired her to create countless artistic works. / Photo
provided by KMNP
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the source materials of their photography, painting and writing.
So instead of seeking distant polar lights, why not cherish the
fireflies nearby?

An introvert by personality, Huo is completely open to Mother
Nature. “There is no need to be shy in front of her. Just let the
wind blow in, let the sea flow in, and just listen to the sound
of the mountains.” She approaches each task with sheer
simplicity, first falling in love with it all, and then submerging
herself into the project.

The key to her appeal? Sincerity. It is her earnest hope that
the beauty of Taiwan, genuinely explored and expressed in
the pages, can inspire in readers a sense of appreciation and
respect toward Nature.
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Profile of Rong-ling Huo
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Huo was graduated from Department of Fine Arts and Craft, National Taiwan University of Arts. She has been doing the design of
creative works. Except the design of CIS for YMSNP, TNP and KMNP, Huo was also responsible for many important publications in
Taiwan. Huo has also designed and planned many photo albums of national parks, such as KTNP in Photography and Poetry and
Photo Album of the Beauty of Yushan.
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